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CONTENTS PAGE
INTRODUCTION:

Censorship has been a part of the global cinenteatidscape since the
inception of film as an industrialized art formtire 1890s.

Importantly, censorship has been wielded as a toolkonstruct,
reinforce, suppress, and erase various culturalesead expressions.

This course will trace the role of censorship imfiand the ways in
which censorship has come to play a critical rolthie cultural function
of films.

Examining a series of films banned across the gloie course will
address the ways in which film has become a batlegl in the
“culture wars” around sex, political ideology, gendrace, revolution,
class, violence, and pleasure.

WHAT YOU WILL LEARNIN THIS COURSE
The purpose of this course is to x-ray censorshig global concept.

o Issues, such as the effect of censorship in resefoent,
suppression and removal of cultural modes and szes will
be learnt in this course.

. You will also learn how to analyse the culturalstbrical,
industrial, and aesthetic dimensions of censorghigelation to
film and its effect on sex, gender, race, revohtidass, violence
and pleasure.

COURSE AIMS

o The purpose of this course is to investigate theneotions
between film censorship and culture.

o Students will learn how to analyze and do a créigficensorship

as a battleground of cultural wars on sex, politiceology,
gender, race, revolution, class, violence, andsulea

LEARNING OUTCOME

o You will learn to discuss censorship generally @sgbositive and
negative effects.

o You will also look at censorship as it is operatedome countries
of the world.

o Film censorship as a concept, its origin and th#emint
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terminologies used to guide viewers and the inetgbions would
be discussed.
o Censored films in different countries of the wowduld also be
examined with a view allowing critiquing, based our
understanding of the process.
Working through the Course
Course Materials
course guide
study units broken down to (09) units
assignments file
relevant textbooks including the ones listed ureterh units you
may also need to listen to programmes and newheradio and
television as a beginner, you need to read wabkets fand interact
with other mass media as often as possible.

In addition to the above, to complete this couysel are advised to read
through this course guide to familiarise yourseathvihe structure of the
course; read the Study Units and attempt all Se§esSsment Exercises;
complete and submit all assignments for the coues®] consult
recommended sources for further reading.

Each unit contains Self-Assessment Exercises, gpairts in the course
you are required to submit assignments for assedgmeposes.

Study Units

Textbooks and References
Assignment File

Tutor-Marked Assignment

Final Examination and Grading
Presentation Schedule

Course Marking Scheme
Course Overview

How to Get the Most from this Course
Facilitators/Tutors and Tutorials
Summary
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MODULE 1

Unit 1 Censorship

Unit 2 Media Censorship

Unit 3 The Role Of Censorship In History And Cuétu

UNIT 1 CENSORSHIP

Unit Structure
1.1  Introduction
1.2  Learning Outcomes
1.3 Censorship
1.3.1 Origin of Censorship
1.4  Types of Censorship
1.6 Summary
1.7 Glossary
1.8 References/Further Readings
1.9 Possible Answers to Self-Assessment Exercise(s)

1.1 Introduction

This unit presents the explanation on the meanmygc@nsorship types.
The expectation is that the unit will give a clemerview of the topic
‘censorship’, so that subsequent units in this sewvill be clearer, such
that, you will be able to make critical contributgto the content of this
course.

1.2 L earning Outcomes

By the end of this unit, you should be able to:

. define censorship,
o state the origin of censorship,
o discuss the different types of censorship.

1.3 Censorship

The suppression of speech, public communicatiomtioer information
is referred to as censorship. This could be dormause the item is
deemed unpleasant, damaging, sensitive, or incaemveriGovernments,
commercial institutions, and other regulating bedoan all engage in
censorship.
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Censorship can be used by both governments anat@mvoups.

Other individuals, organizations, or groups maypps®e and petition for
censorship. Self-censorship occurs when an indaljdsuch as an author
or other creator, participates in suppression sfdniher own works or
statements for a number of claimed reasons, whe include national
security, obscenity, pornography and hate speeemefal censorship
happens in a variety of media, including speeclokbpmusic, films,
other arts, the press, radio, television to safebwhildren and other
vulnerable populations, to promote or restrict tocdi or religious
viewpoints and to prevent slander and libel witlview of avoiding
litigation.

Depending on the type, location, and content, ticeasorship may or
may not be legal. Many countries have strong Iggatections against
censorship, but none of these protections are atiesiol establishing what
can and cannot be suppressed. However, a clairaoafssity to balance
conflicting rights is usually asserted and there @ao rules prohibiting
people from self-censoring.

1.3.1 Origin of Censorship

Censorship could be traced to Rome when Socrat&899 BC, opposed
the Athenian state’s attempts to restrict his [@afthical teachings. The
Greek philosopher was accused of ancillary crimegetl to the
corruption of Athenian youth and was sentencedetatid by consuming
the poison.

Plato, Socrates’ student, then advocated for eshgpin his essay The
Republic Il, where argued showed concern on thd kinstories/fiction
that children are exposed to. He wondered why psratow their
children to listen to tales that are contrary t® thoulding of their minds
to our expectation. Thus censorship came into ext& in 443 BC in
Rome (Niam, 2015). Euripides (480-406 BC), in casiirto Plato,
advocated for the actual liberty of freeborn memjuding the right to
speak freely. Sweden was the first country to abadiensorship through
legislation in 1766.

1.4  Typesof Censorship

The removal of content that are indecent or otheswmorally dubious is
known as moral censorship. Pornography, for exampldrequently
restricted on this rationale, particularly childpography, which is illegal
and censored in the vast majority of countries.
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Military censorship refers to the process of kegpmilitary intelligence
and tactics secret and out of the hands of the gyn€his is employed in
the fight against espionage. For example during walitary personnel
at the war front are not expected to disclose tlogiations in letters or
calls, to prevent the enemy from gaining tacticdbimation through
them.

When governments withhold information from theitizgns, this is
known as political censorship. This is frequentiynd in order to maintain
control over the population and to prevent unfetiespeech that could
lead to insurrection.

Religious censorship is the process of removingenst that is
considered objectionable by a particular religibims frequently includes
a major religion imposing restrictions on lesseown religions.
Alternatively, when the content of another relig®on is deemed
inappropriate for their religion, a church may ocji.

Corporate censorship is the process by which editocorporate media
sources act to prevent the publication of inforovatihat depicts their
company or partners in a poor light, or intervemetevent alternative
offers from reaching the public.

Reverse censorship

Reverse censoring is the practice of disseminaimaccurate or
misleading information to the general public, ofterough online social
media. Through the fabrication and spread of fadws) the financing of
fake commentators, and the deployment of propagewiniats, this type
of information control, sometimes by state actaes) distort or drown
out disfavoured discourse.

Self Censorship

The act of censoring one's own discourse is knosvisedf-censorship.
This is done without overt coercion from any singdety or institution of
authority, but out of fear of, or deference to, teensibilities or
preferences (real or perceived) of others. Jowstsalisingers, film
producers, authors, and social media users aregulty of self-
censorship.

Self-Assessment Exercises 1

I. Censorshipis......ocvveviiiiiii i
il. State and define five censorship types.

[T coined the present usaae of ‘media’.in....
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1.6 Summary

The suppression of speech, public communicatiomtloer information

is referred to as censorship. Censorship can lehysboth governments
and private groups. Other individuals, organizadjoor groups may
propose and petition for censorship.

The removal of content that are indecent or otheswmorally dubious is
known as moral censorship.

Corporate censorship is the process by which editocorporate media
sources act to prevent the publication of inforovatihat depicts their
company or partners in a poor light, or intervemetevent alternative
offers from reaching the public. The act of censpine's own discourse
is known as self-censorship. This is done withmarbcoercion from any
single party or institution of authority, out ofafeof, or deference to, the
sensibilities or preferences (real or perceived)tbérs.

Controlling or suppressing the publication or asg&s of information on
the Internet is referred to as Internet censorship.

Maps censorship involves particular locations besrmgoved or blacked
out, or areas being purposefully left out-datechwitd images.

Other forms of censorship include, video games amhg#, internet
censorship, music and social media censorshimslils repression in
order to encourage compliance.

1.7 Glossary

Obsenity: Offensive

Pornography: Representative of sexual behavioubdaoks, pictures,
statues, films and other media with the intentiboawusing sexual arousal.
Impiety: Lack of respect for something considersdgacred.
Espionage: The practice of spying or using spies.

Stereotyping: Associating a particular behaviouhvai group.
Aesthetics: Concerned with beauty or appreciatidmeauty.

1.8 References/Further Readings

Definition of Censorship. oxforddictionaries.com. Oxford Living
Dictionaries. Retrieved 30 January 2019.
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https://lwww.aclu.org/other/what-censorship "What  ICensorship”,
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Sui-Lee Wee; Ben Blanchard (June 4, 2012). ‘Chilaks Tiananmen
talk on crackdown anniversary. Reuters. Archivednf the
original on 2015-09-24. Retrieved 2013-05-08.

M. F. Burnyeat (1997) , The Impiety of Socratesatiesis publications;
Ancient Philosophy 17 Accessed November 23, 2017

Warren, J (2001). "Socratic suicide".J Hell Stu@ll: 91-106.
D0i:10.2307/631830. JSTOR631830.PMID19681231.
S2CID24221544.

Linder, Doug (2002). ‘The Trial of Socrates’. Unisigy of Missouri-
Kansas City of Law. Retrieved. September 12, 2013.

Mette Newth (2010) The Long History of CensorshiBeacon for
Freedom of Expression (Norway), 2010
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19 Possible Answers to Self-Assessment Exercise(s) within the
content

Answer to Exercisel

I. Censorship is the suppression of speech, pablitmunication, or
other information is refer. This could be done hseathe item is
deemed unpleasant, damaging, sensitive, or incagvien

. Five censorship types are: Moral, Corporatelf,9nternet and
Map Censorship.

1. The removal of content that are indecent or retlse
morally dubious is known as moral censorship.
2. Corporate censorship is the process by whigtorsdin

corporate media sources act to prevent the puldicatf
information that depicts their company or partners poor
light, or intervene to prevent alternative offenonh
reaching the public.

3. The act of censoring one's own discourse isvknas self-
censorship. This is done without overt coercionrirany
single party or institution of authority, out ofafieof, or
deference to, the sensibilities or preferences!| (m@a
perceived) of others.

4. Political censorship happens when governmeittshold
information from their citizens.
5. Religious censorship is the process of remowviragerial

that is considered objectionable by a particuldigicen.
This frequently includes a major religion imposing
restrictions on lesser-known religions.
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UNIT 2 MEDIA CENSORSHIP

Unit Structure
1.1 Introduction
1.2 Learning Outcomes
1.3 Media Censorship
1.3.1 Press Censorship
1.3.2 Book Censorship
1.4.1 Issues on Internet Censorship
1.4.2 Social media
14.2.1 Tiktok Censorship
1.5.1 Television Censorship
1.5.2 Art
1.5.2 Video Games
1.5.3 Music
1.5.4 Maps
1.6 Summary
1.7 Glossary
1.8 References/Further Readings
1.9 Possible Answers to Self-Assessment Exercise(s)

1.4  Introduction

This unit is an expose on the relationship thastexbetween censorship
and the different media outlets. The various forofs censorship
techniques imposed on the different media and #ffgctiveness are also
discussed in this unit.

1.5 Learning Outcomes

By the end of this unit, you will be able to

o define media censorship,
. discuss censorship in the different media,
. evaluate media censorship

1.6 MediaCensorship

Media censorship refers to the dictatorial tendesfdseeping the citizens
in oblivion about what is going on in the countnttee world at large. All

the mass media outlets are consistently being cedsmder the guise of
the need to protect the young ones from amoral ecsit such as
pornography, hate speech, and the need to prétecavereignty of the
state. It involves the restriction on speech, adpks, films, plays,

photographs, television programs, internet and newsally carried out
by either the government, the church, private presgroups, self or
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anyone. As a result, the information allowedaiten not enough as the
need for self preservation through suppression rgbrimation by
journalist who engage in self censorship or théestaay be censoring
body.

1.3.1 Press Censor ship

The press is often regarded as the fifth columnigh the express
responsibility of informing and protecting theihtic’s right to
information. But their roles are often restrictegl the suppression of
speech and writing thought to be obscene, indecerd, security threat
by the state. Censorship usually hampers the bpesaof the press,
whose main duty is to keep the people abreasttadtgdins and events
locally and globally. It is a known fact that mastuntries of the world
(Eritrea, Norh Korea, Saudi Arabia, Ethiopia, Azapan, Vietnam, Iran,
China, Myanmar ) are under the grip of censorship.

Press censorship may be done by journalists tceptearrest, lawsuit or
in a bid to prevent the exposure of sensitive miation. In Israel,

journalists agreed among themselves not to divsigee secrets for
security reasons. Often, the instrument of theestaay be deployed to
suppress information through intimidation of thegs.

Media houses may be shut down by the governmeporters may be
arrested, newspapers may be seized and burnt mi$trieution, in some
cases, such media houses are acquired by theestpegially during war.
The media suffer a lot during war as the statenafteve in to monitor all
correspondence, even hugs and kisses were cengdorearevent
information exchange via code (Day, 2001).

1.3.2 Book Censorship

Book censorship is the restricted circulation dbak or the outright ban
of a book. At times, it may involve the removal affensive materials
from the book. Such prohibition can be implemeraédhe national or
subnational level, and violations might resultlégal consequences.
Local, community-based challenges to books are ptssible. As a
result, books can be taken from classrooms orrigsahowever these
restrictions usually do not extend beyond that.

1.4 Internet Censorship
Controlling or suppressing the publication or asg&s of information on

the Internet is referred to as Internet censorshipight be carried out at
the request of the government or on their owndtiite by governments
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or private entities. Individuals and groups may-sehsor for a variety of
reasons, including intimidation and fear.

1.4.1 Issueson Internet Censorship

The problems that come with Internet censorshiganeparable to those
that come with offline censorship of traditionalare One distinction is
that online, national borders are more permeahlgeople of a country
that prohibits the dissemination of particular mh@tion can find it on
websites housed outside of the country. As a resudn though they have
no physical or legal authority over the websitesnikelves, censors must
try to limit access to content. This necessitates ¢mployment of
Internet-specific technical censorship techniquaéshsas site blocking
and content filtering.

Furthermore, a crucial component of the Interne¢ Domain Name
System (DNS), is dominated by centralized and fewparations. The
Internet Corporation for Assigned Names and Numb@@&ANN)
manages the most extensively used DNS root. Tlegrnlet Corporation
for Assigned Names and Numbers (ICANN) manages miest
extensively used DNS root (ICANN). As an adminigirathey have the
authority to shut down and seize domain names whewg think it
essential, which is usually based on governmerictiires. Authorities
can easily censor the internet since they haveraoover what should
and should not be on it.

1.4.2 Social media

Filtering social media posts with automated appneaccan limit
consumers capacity to express themselves onlinestri&en of
information that can be accessed through the somdia is explained as
being due to the increased use of social mediariows countries which
has often resulted in citizens organizing protestsocial media, dubbed

9
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‘Twitter Revolutions.” The Nigerian ‘End Sars’ 0020, and the Arab
Spring demonstrations, which began in 2010, weeentlbst noteworthy
of these social media-led rallies. The Tunisiatatrities initiated a hack
of Tunisian people’s Facebook accounts in resptmee usage of social
media in these protests, with allegations of act®baing deleted.

Social media communications in China, for example, automatically
monitored based on their content. In a 2013 stdityrvard political
science professor Gary King discovered that postshe government
were less likely to be deleted, regardless of wéretthey were supportive
or critical of the government. Postings about ailee action were more
likely to be deleted than posts about non-collectactivity. At the
moment, social media blocking appears to be prignatilized to impede
Internet users’ ability to organize protests. Resid’ dissatisfaction with
local government benefits the Chinese governmerdse it allows state
and national leaders to replace unpopular indivgluging and his
colleagues were able to predict when certain @lfificivill be removed
based on the volume of negative social media messag

Because research has shown that criticism is teléran social media
sites, it is not restricted unless there is a grelékelihood of collective

action. It makes no difference whether the crititis positive or negative
toward the leaders of the states; the main goeén$oring certain social
media posts is to ensure that no major actiongaken as a result of
something said on the internet. Posts that questlen Chinese

Communist Party's political leadership role in government are more
likely to be blocked because they constitute aahte the Chinese
Communist Party.

142.1 Tiktok Censorship

Certain hashtags on the TikTok platform have bedessdied by the
platform’s coding, which dictates how viewers caeract with the
content or hashtag in question. Due to their reiegs to particular social
movements and LGBTQ identity, some shadow prohdbitgys include
#acab, #GayArab, and #gej. Some analysts belieae d8 TikTok

guidelines become increasingly specialized arotednorld, there will

be more restriction than before.

1.5 Films

Apart from the traditional arguments of pornographyg obscenity, some
films are prohibited due to shifting racial attiegdor political correctness
in order to avoid ethnic stereotyping or offencespite their historical or
aesthetic significance. One example is the yetoditicued "Censored

10



FMC 211 MODULE 1

Eleven" series of animated cartoons, which may thaen harmless then,
but are tagged as incorrect now.

Censorship of films is practiced in a number ofora. Film censorship
is accomplished by restricting a state citizenesrsoring the producer or
prohibiting the film partially or completely.

1.5.1 Television Censor ship

The Nigerian government censors the electronic angdrough the

National Broadcasting Commission (NBC), which ispensible for

monitoring and regulating broadcast media, butehsrno established
proof of Government's control of the media. Tel®mnscensorship in the
United States prohibits obscene, profane and imdexxatent from being

broadcast on live television, radio, cable and lig&tetelevision and

satellite radio between 6am and 10pm. It is smasrthat defaulters are
liable to a fine of $325,000 on the station thets fowl of the law.

1.5.2 Art

Due of its evocative power, art is both admired teaded. Destroying or
suppressing art has the capacity to further vaditdatmeaning.

Graham Ovenden's photographs and paintings weegaatdo be burned
by a London magistrate court in 2015 for projectimgges of nude and
semi-nude young girls (Lusher, 2015), and copiesth@m were
withdrawn from the online Tate exhibition.

Artworks using these four colours were banned elslaw in the 1980s

Palestinians were detained for displaying such@kver even carrying
sliced melons with the same pattern, as a resall®B0 Israeli regulation
prohibiting artwork made of the four colours of fRalestinian flag.

Moath al-Alwi is a Guantanamo Bay detainee who espes himself
through model ships. Alwi does so using the limitedls he has at his
disposal, which include dental floss and shampaitidsy as well as a
small set of rounded-edged scissors. A handful lefi'é works are on
display at New York's John Jay College of Crimidaistice. Other

11
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artwork done by inmates is also on exhibit at tledlége. Some of the
convicts may be unable to communicate with theidets/orld because
of the artwork on display. However, things have altered. The military
has devised a new guideline that prevents artwookn fleaving the
Guantanamo Bay Military Prison. Alwi’'s and otherspiners’ art is now
government property, which means it can be destroyelisposed off in
any way the government sees fit, and it is no lotige artist’s property.

1.5.2 Video Games

Since the early 1980s, proponents of video games $i@essed their use
as an expressive medium, saying that they shoutddiected under rules
protecting freedom of speech and as a learning dideo games,
according to critics, are dangerous and should bbjested to
governmental scrutiny and regulations. Due to negicclassification
regulations, many video games have some featutetedeor modified.
Blood spatter and gore, for example, are absem tiee Japanese and
PAL versions of No More Heroes. Scenes of decapitadre indicated
but not seen. Scenes where body parts are misiergbeing sliced off
are replaced with the same scenario but with tlay parts entirely intact.

1.5.3 Music

This is the act of removing sections of a songtatal ban for political,
moral or religious reasons. States, churches, édueh institutions,

families, shops, and lobbying groups have all & tme or the other,
used music restriction, which in most cases vislatéernational human
rights accords.

1.54 Maps

Map censorship is the modification of maps to black or disguise a
particular location or town. The approach is fragilyeused for military
purposes. For example, in former East Germany, afgroach was
employed to make defection efforts more difficutarticularly in
locations close to the West German border. Googipdvalso employs
map censorship, with particular locations beingaeed or blacked out,
or areas being purposefully left out-dated with iohéges.

Self-Assessment Exercises 2

i. Define media censorship
ii. Discuss Iress, Social media and film censors

12
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1.6 Summary

Media censorship refers to the dictatorial tendesfdseeping the citizens
in oblivion about what is going on in the countnttee world at large. All

the mass media outlets are consistently being cedsmder the guise of
the need to protect the young ones from amoral ecsit such as
pornography, hate speech, and the need to proecavereignty of the
state. It includes restrictions placed on speadh,books, films, plays,
photographs, television programs, internet and newsally carried out
by either the government, the church, private presgroups, self or any
one.

The press is often regarded as the fifth columnigh the express
responsibility of informing and protecting the fials right to
information, but their roles are often restrictegl the suppression of
speech and writing thought to be obscene or indebg the state.
Censorship usually hampers the operations of thgspihose main duty
is to keep the people abreast of situations andtgvecally and globally.
It is a known fact that most countries of the wdiditrea, Norh Korea,
Saudi Arabia, Ethiopia, Azerbaijan, Vietnam, Ir@hmina, Myanmar ) are
under the grip of censorship.

Book censorship is the restricted circulation dbak or the outright ban
of a book. At times, it may involve the removal affensive materials
from the book. Local, community-based challengeddoks are also
possible. As a result, books can be taken fromsobdasns or libraries,
however these restrictions usually do not exterybibe that.

Internet Censorship is the act of controlling goessing the publication
or accessing of information on the Internet. It mige carried out at the
request of the government or on their own initiathy governments or
private entities. Individuals and groups may selfisor for a variety of
reasons, including intimidation and fear.

Apart from the traditional arguments of pornographyg obscenity, some
films are prohibited due to shifting racial attiegdor political correctness
in order to avoid ethnic stereotyping or offencespite their historical or
aesthetic significance.

Map censorship is the modification of maps to blacdk or disguise a
particular location or town. The approach is fragilyeused for military
purposes.

This is the act of removing sections of a songotatal ban for political,
moral or religious reasons.

13
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Due to regional classification regulations, manyea games have some
features deleted or modified. Blood spatter ancegéor example, are
absent from the Japanese and PAL versions of N@ Meroes.

Art censorship is the destruction or suppressioarof
1.7 Glossary
1.8 References/Further Readings

Ryan, Fergus; Fritz, Audrey; Impiombato, Daria (@PZickTock
Censorship: 04-24.

Ashley, John; Jayousi, Nedal (December 2013). “T®ennection
between Palestinian Culture and the Conflict’ (PDBiscourse,
Culture, and Education in the Israeli-Palestinian
Conflict. netanya.ac.il (Report). Friedrich-Ebetift8ng, Israel
Office. p. 55. Archived from the original (PDF) di® February
2019. Retrieved 21 May 2017.In 1980, Israel banred
exhibitions and paintings of "political significaglc with the
grouping of the four colours of the Palestiniangfia any one
painting also forbidden.

Thompson, Erin (27 November 2017).’Opinion: Art Gership at

Guantanamo Bay'. The New York Times. Retrieved 7
February 2021.
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1.9

MODULE 1

Possible Answers to Self-Assessment Exercise(s) within the
content.

Answer to question 2

Media censorship is the restriction placed on dpead, books,
films, plays, photographs, television programsgiinét and news,
usually carried out by either the government, therch, private
pressure groups, self or any one.

a.

The press is often regarded as the fifth colsiwith the

express responsibility of informing and protegtthe

public’'s right to information, but their roles am&ten

restricted by the suppression of speech and wrthought
to be obscene or indecent by the state. Ceriparshally

hampers the operations of the press, whose maynisito

keep the people abreast of situations and evecadly and
globally. It is a known fact that most countrid¢giee world

(Eritrea, Norh Korea, Saudi Arabia, Ethiopia, Axasjan,

Vietnam, Iran, China, Myanmar ) are under the gip
censorship.

Social media censorship is the filtering of iabenedia
posts with automated approaches in order to limit
consumers capacity to express themselves online.
Restriction of information that can be accessedug the
social is explained as being due to the increassd ai
social media in various countries which has ofesulted

in citizens organizing protests via social mediablukd
‘Twitter Revolutions.’

Film censorship is accomplished by restricargjate

citizen or censoring the producer or prohibitithg film
partially or completely.

15
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UNIT 3 THE ROLE OF CENSORSHIP IN HISTORY AND
CULTURE

Unit Structure
1.1 Introduction
1.2 Learning Outcomes
1.4  The Benefits of Censorship
1.5 Argument against Censorship
1.5.1 Disadvantages of Censorship
1.6 Summary
1.7 Glossary
1.8 References/Further Readings

1.3 Introduction

Censorship is a social concept that transcendsrggoes and it is
prevalent in virtually every sector of the worldchese at one time or the
other, issues of suppression of information or afisinave come up for
reasons that are genuine for its enforcement.

This unit looks at the different roles that cenbgrshas performed and
effect of such enforcement on politics and situasach as race, sex and
violence.

1.4  Learning Outcomes

By the end of this unit, you will be able to

. discuss censorship in relation to culture,
o state its other functions in the society.
o do a critique of censorship in relation to its soile the society.

1.5 TheRoleof Censorship in the Society

Censorship is a concept that is peculiar to alvkm@ectors of human
existence and it is set up in institutions, orgatas, religious bodies,
schools and in government with the express purpbggrotecting the
sensibilities of the people concerned from coramtiviolence and
obscenity. It has been argued expressly that then rumction of
censorship is to present a smooth system of adimaiticn and peaceful
human co-existence. It allows families and socsete set their own
limitations, establish norms, and create condititiveg suit their needs
without forcing their morality or values on others.

16



FMC 211 MODULE 1

1.4  TheBenefits of Censorship
1. Hate speech can be reduced in society by céngors

The notion that all speech is equal is debataliés 1§ because people
use certain words in an attempt to silence thet wflothers to speak. A
speech that undermines the right of others, supphes believe of others
and imposes his own believe as being superior hierst falls into the
category of hate speech. As a result of the pracal®f hate speech, it
took over a century for minorities and women toieeé a semblance of
equal rights. It does not matter if it is presentedotions like religious
liberty, state rights, or patriotism; it will stile hate speech to others.

Censorship allows us to halt the spread of hateddrb it ever begins.
We are already constrained by education, familyfersminment,
commerce, and other factors. As a result of th&ricting process,
additional options for equality arise.

2. Children can be protected from harmful contehtough
censorship.

In today’s world, parents have a lot of work totdcshield their children
from negative influences. There is content everywlileat could lead to
disastrous interactions in the future, includiregs that get past parental
filters and kid-friendly apps. Children’s understarg of the world, make
them have fewer reservations about communicatitig strangers online
than adults. They are more innocent and curioud,tia@y may also be
shy and lonely.

Censorship enables parents to prevent potentied ty preventing a
children’s lack of experience and foresight frorttigg them into trouble.
Such constraints, keep everyone safer by stoppauple before they
react to a situation.

3. Censorship has the potential to lessen sodtttd.

If one spends enough time on the Internet, he/sthénvd something that
will be upsetting. The objective of censorship & to prevent people
from accessing information that they might findesttjonable. If it were
the case, we wouldn't be able to use the inte¥idetcan use this approach
to restrict access to information that may haveegative impact on the
culture of our homes, towns, or countries.

Based on this principle, Netflix and Saudi Arabi@laborate to build

targeted zones of censorship. Whether you agredisagree with the
approach, this work restricts access to potentiaynful content.
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4. Censorship can give a country’s image an éayex of protection.

We also employ censorship to limit how much infotiora the average
public receives from their government, corporatjorend huge

organizations on a daily basis. Without this concEp-secret documents
might be made public by making a simple requestrdtis therefore, less
risk of harm if certain sorts of data are exclufl@n society’s primary

flow.

5. Artists, innovators, and inventors have thigints protected by
censorship.

Copyright laws are a type of censorship. Patents amy other legal
framework that grants someone exclusive accessprtecular type of
content or work without enabling others to do thene are examples of
this. These safeguards are in place to safeguardréation rights of the
first person to explore this concept.

The cornerstone of an economy is the preventiomplafjiarism and
intellectual property theft. If an individual’s wois not protected in some
way, it can be stolen by someone who can put éttogy for lesser amount
than the original owner. The accepted componentgi$orship that are
maintained in societies, allow small firms to remepmpetitive.

6. Censorship gives us a tool to combat misleaiifggmation.

Businesses are prohibited from lying to you abdirt products or
services by censorship laws. Advertisements mustrately reflect what
you may expect if you buy something. Fines and piesaan be imposed
if you do not keep your word. Businesses wouldb@tble to say or do
anything to entice you to buy their products ifytliéd not have this edge.
The risks of deception is thus avoided as a reduthe safeguards that
stay in place through censorship.

7. Censorship has the potential to improve peepladerstanding.

When it comes to media and the many forms of carkbex are available,
people prefer to trust what they see. Governmedtlaw enforcement
officials can provide better safety, minimize #pgead of misinformation
and encourage people to think about what they séerd making a
decision by removing objects that could cause pfar public display.

This strategy can be used to encourage the flonegétive data in order
to get a specific result, but it can also be useachieve a positive effect.
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8. Identity theft can be mitigated via censorship.

Every year, about 15 million cases of identity ttaae reported. Experian
recently announced a data breach that exposedetBenal information
of over 120 million users. People can become vigtohcrime without
recognizing it until they need to apply for creditreceive a warning in
the mail since there is so much information flog@mound on the Internet
and in other public places that is easily accessibl

Identity theft can happen to anyone, including digih. Their spotless
profiles are enticing, especially if there is nceay data verification
throughout the application procedure. Censorshihisfdata can give an
extra degree of security by preventing access white holding those
who keep it accountable for their actions.

9. Our rating system was influenced by censorship.

Censorship can get out of hand at times, butaise a tool that can be
utilized for good. The ratings systems that we ftmeentertainment
products, such as movies, video games, and muscaraoutstanding
example of this benefit. Until 1984, movies wereedaPG through R,
which led to the creation of the PG-13 rating bseaparents demanded
action after taking their children to see Indianaek and the Temple of
Doom.

Music ratings allow us to see if the lyrics are letpbefore deciding
whether or not to listen to the song. TV ratings be used to determine
whether a show is appropriate for children or not.

1.5 Argument against Censorship

There has never been a problem or event in hunsdarpithat did not
have its own set of flaws. When it becomes legaksirict the actions,
words, and thoughts of one group of people, it sgée door for other
groups in society to be targeted as well. Some |pesge censorship as a
method to introduce common-sense limitations todauly lives in order
to keep ourselves safe and safeguard our childven,it most times
degenerates to the oppressors forcing their mpratitvalues on others.
This situation is often the case where a dominecittsies to enforce their
believe and manner of dressing on others. For ebanmsome parts of
northern Nigeria, a female without a head covenray be molested and
at times physically attacked, because they belibaea woman without
a head scarf is a prostitute.

That is not to imply that any and all sorts of @ritshould be permitted.
We cannot overlook the dangers of murder filmsldchornography, and
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other such goods that inspire violence againstrsthiedepict actual harm
in the images.

1.5.1 Disadvantages of Censor ship

1. It oppresses one set of people in order tafgatie desires of the
majority.

A museum director was once detained when sexuadighgc images by
Robert Mapplethorpe were included in a show he weasrseeing.
Although the artist’'s work features nuances andedgam amount of
suggestiveness in images that are generally blagkndite, it is devoid
of violent or suggestive content that might in¢#elessness.

It is safe to argue that the United States is tlwstrspeech-protective
country in the world, based on its laws. But thimgs different when it
comes to sexual speech because the law still cantaces of the
country’s Puritan background. Even the Supreme Cloas stated that
censorship for moral reasons is legal.

2. It enables people to construct a specific storyociety and refer
to it as fact.

When people witness violence in video games, réadtat in literature,

or see examples of it in movies or on TV, they Greatly urge for it to be
censored. The truth about fictitious violence iattit does not make
normally stable people desire to hurt someone. iNgtiwvould be safe
from censorship if all materials are suppressecedbam the acts of
unstable people.

3. People are discouraged from seeking job praéspeca result of it.

If we live in a world where everything is censore, will live in a world
where nothing can be done without permission froomeone in
authority. That means that every company, everg,idad even the foods
you eat every night would have an official seabpproval. It produces
an Orwellian picture in which direct control by awgerful figure or state
is essential for the common good.

As a result of this disadvantage, at least oneopeissalways able to rise
beyond the cultural structures. They are given ssion to do whatever
they want because everything else must be appioyw#dtem. You might
be able to do that if you have enough money or powe
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4. It lowers the average public's overall 1Q.

Censorship necessitates the strict control of #real public in order to
achieve particular results every time. It is aerat to keep people from
learning the truth about whatever scenario theyrareven attempting to
indicate that the content is fraudulent or untrustiw, as the Trump
Administration frequently does with the news meda form of official
censorship.

It is one thing for someone to remark, ‘I don't@nwatching CNN
because their news reports seem to be false’. Bugnwa country’s
president declares the news media to be the adyeo$ahe state, it
establishes a position of authority, especially avhe claims that it has a
big role to play in terms of tone and everything.

5. It inhibits a person from freely expressingniselves.

Anyone could post whatever they wanted without fidfaretaliation in a
no-rules atmosphere that is utterly devoid of cestgp. By prohibiting
the use of some things tagged as ‘obscene’, théetli8tates treads a
delicate line along this route. Other countrieagbep further, forbidding
social media posts that are considered to be irflicorwith the
government's official position.

Mic's Nicholas Demas compiled a profile of eightisbmedia users who
were jailed in 2013 as a result of what they wostene. Matt Woods was
sentenced to three months in prison after makimggdant comments
about a five year old kid while inebriated. Somee@oaments use their
power to detain persons who are felt to be in opiposthrough such
allegations.

6. It transfers the burden of consuming on théesgs shoulders.

When the government decides what information pebplee access to,
there is no longer any personal responsibility dae’s conduct. This
procedure gives the person in charge of enfordiegpblicies influence
over ethics, morals, and standards. When someaeesatp let another
person, company, or elected official tell them hHowthink, feel, and act,
it becomes much simpler to relinquish control aveir lives’ decisions.
Censorship turns people into commodities ratham ffexsons.

For example, if someone makes anti-governmententolor sexually

graphic comments in China, the information will laetomatically
deleted.
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7. It has a negative influence on the economyeatyeevel.

When censorship begins to ban any form of contenabse it does not
meet someone’s definition of what is acceptableftensive to them,

economic opportunities at all levels of societydiae limited. Businesses
will no longer be allowed to promote themselves far of offending

someone. Companies will be unable to teach empfoyswece the

procedures may be offensive to some. It creategiaty in which others

dictate our actions, with those with the loudestes often wielding the
most power.

8. It makes it possible for a false story to beedhe truth.

If you ask the ordinary North Korean about the glothey will tell you
that the United States is one of the worst counoiethe planet, that their
own standard of living is outstanding, and that iff always lovely. Never
mind that the average monthly income in that cquigr$3 or less, that
eighteen million people require food aid to avaahgation, and that basic
medical care is unavailable. Extreme human rightas including
complete restrictions on freedom of expressiongimls practices, and
even independent civil society organizations existouth Korea. It is a
land of torture, arbitrary detention, public humiion and execution, still
they believe that their country is the best invloeld.

The Trump administration classified anything thantradicts its point of
view as phony because it implied that their infotiorawas the accurate
one. It was another example of a false narrativeéigded to elicit a
specific reaction from supporters in order to mamtontrol.

9. Being involved in the practice of censorshipastly.

In 2015, it cost more than $2 billion to shut dotlie Internet to prevent
specific content items from being viewed by theegahpopulation. It can
cost more than $100 million to cut connectivityust one country. When
it comes to the practical application of censorsinpothers, those costs
are just the tip of the iceberg.

China spends more than $2 billion per year justdep its firewall in
place, which restricts online information accesan#éteds of thousands
of people monitor individual activities, with sorsiées allowing back-end
access to make things easier.

When one adds up all of the direct and indirectsas every other

category, it will be discovered that the world s well over $100
billion to create the different information flowsat people accept as fact.
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10. It instils repression in order to encouragengiance. JRR
Tolkie™s The Lord of the Rings is one of the magtlely banned
books in the world today. The author was a de@atholic and a
close friend of C.S. Lewis, which makes this fatitthe more
remarkable. He once wrote Lewis a letter in whiehstated that
his trilogy and The Hobbit were written unconsalgufrom a
Christian perspective at first, and then consdiowelited to
include those themes.

These works are most likely to be banned in Clamsthurches and
schools because they are perceived as anti-refigigopuanti-Christian.

That is why it is so harmful for society to haveiagle point of view in

control of censoring. It can be an ill-informed wipn that is completely
contrary to the work in question, yet the powehats to condemn can
influence countless others.

Self-Assessment Exercises 2
i. List five advantages and five disadvantageseofsorship.

1.6 Summary

The benefits of censorship are as follows. Hatedpean be reduced in
society by censorship. Children can be protecteth fharmful content
through censorship. It lessens societal strifes @uodects a country’s
image. The practice of censorship is costly. 7. Beship has the
potential to improve one's understanding. Artisispovators, and
inventors have their rights protected by censorship

Disadvantages of censorship: It oppresses onef ggaple in order to
satisfy the desires of the majority. It makes isgible for a false story to
become the truth. It has a negative influence enetonomy at every
level. It transfers the burden of consuming on etyts shoulders. It
inhibits a person from freely expressing themselitdswers the average
public's overall 1Q.

1.7 Glossary
Hate Speech: Abusive or threatening speech orngrithat expresses

prejudice against a particular group on the bakedigion, race or sexual
behaviour.
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19 Possible Answers to Self-Assessment Exercise(s) within the
content

Answer to Exercise 2

iii.  Advantages of censorship are as follows.

1.
2.

3.
4.

Hate speech can be reduced in society by censorship
Children can be protected from harmful content ulgio
censorship.

It lessens societal strife and protects a countryage.

The practice of censorship is costly.

Censorship has the potential to improve one's
understanding.

Disadvantages of censorship:

1. It oppresses one set of people in order tofgdtie
desires of the majority.

2. It makes it possible for a false story to beedhme
truth.

3. It has a negative influence on the economyeatye
level.

4. It transfers the burden of consuming on sotdety
shoulders.

5. It inhibits a person from freely expressing
themselves.
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MODULE 2

Unit 1 Censorship Practise In Some Countries @f World
Unit 2 Censorship In Nigeria

Unit 3 Censorship And The Cinema

UNIT 1 CENSORSHIP PRACTISE IN SOME
COUNTRIES OF THE WORLD

Unit Structure

1.1  Introduction
1.2  Learning Outcome
1.3  Censorship in Countries
1.3.1 Canada.
1.3.2 Cuba
13.3 China
1.3.4 Eastern Bloc
1.3.6 France
1.3.7 India
1.3.8 Iran
1.3.9 Malaysia
1.3.10 Serbia
1.3.11Singapore
1.3.12 Soviet Union
1.3.13 United States
1.3.14 Uruguay
1.6 Summary
1.7 Glossary
1.8 References/Further Readings
1.9 Possible Answers to Self-Assessment Exercise(s

1.1 Introduction

Censorship is a known concept all over the worldndst all the nations
of the world have at one time or the other banni&deor more. This unit
is a summary of censorship in some countries owibid with a view of
familiarising you with the issues and practise ehsorship in different
countries.

4.2 Learning Outcome

By the end of this unit, you should be able to
o describe censorship,
. situate censorship by country,
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o examine censorship in relation to rights of people.
1.3  Censorship in Countries

Censorship is a known concept all over the worldndst all the nations
of the world have at one time or the other bannealak, religion, political
organisation, film or more. This unit is a summafyensorship in some
countries of the world with a view of familiarisingu with censorship
and its practice in different countries.

1.3.1 Canada.

Censorship in Canada is generally limited to obsiesn pornography
and child pornography depicting or advocating nonsensual sex,
sexual violence, degradation, or dehumanizatiopanticular that which
causes harm. Very little is formally censored im&da. Most films are
simply classified by the British Columbia Film Cé#fscation Office,
which is run by Consumer Protection BC, a non-prGfown company
whose classifications are officially utilized by i8sh Columbia,
Saskatchewan, Ontario, and Manitoba.

1.3.2 Cuba

Previously, the Communist Party's Department of dReionary
Orientation, which develops and coordinates propdgaechniques, was
in charge of the Cuban media. The use of the Iateis limited and
regulated in the country.

1.3.3 China

The People's Republic of China monitors the intewith sophisticated
filtering techniques known as the Golden Shielojéut. Free speech and
artistic creation are subject to state controlitlRally sensitive search
results are also removed by popular search enkeeBaidu.

1.3.4 Eastern Bloc

In the Eastern Bloc, there was strict censorshgpdifferent ministries of
culture across the bloc kept a tight grip on thweiiters. The state’s
propaganda needs were mirrored in the culturalstproduced there. In
the early years, censorship was strictly enforcgdphrty-approved

censors. Even weather forecasts were adjusteaigiime Stalinist period.
Weather forecasts in Romania were doctored undmi&é Ceagescu so

that temperatures did not appear to soar aboaldrdlow the levels that
required workers to stop working.
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To prevent the manufacture and distribution of zalaii or unauthorized
self-published books and magazines, copying mashimere strictly

regulated. Possession of even a single samizdatsiesh as a book by
Andrei Sinyavsky, was considered a major felonyt ttmauld result in a

KGB visit.

1.3.6 France

Censorship is not a strange phenomenon in Fraheead particularly
prevalent in the 16th and 19th centuries, thoujhirsexistence today, it
is somehow limited now. An instance of it was ie face of dwindling
car sales in 2020, France had to ban a televisiomeercial for a Dutch
bicycle firm, claiming that the commercial unfaitigrnished the motor
sector.

1.3.7 India

Given India’s history of communal tensions, the &dation of India
provides freedom of expression but includes certastrictions on
content in order to ensure communal and religicausnony. Anything
that threatens the unity, integrity, defence, sgguor sovereignty of
India, cordial relations with foreign governments; public order,
according to the Information Technology Rules ol 20is considered
undesirable content.

1.3.8 Iran

Iran used similar methods of press suppression@asdd¢ Ceagescu did
in Romania, but with greater potential for violen8ecial media, such as
blogs, Twitter, Facebook etc are under strict aintr

1.3.9 Malaysia

Censorship is practised in Malaysia. Pornograpbgerscenes in books,
magazines, films are not allowed. Government mfation that are
considered, sensitive materials are usually blaetteim prints. Non-
Muslims in Malaysia are also penalized under suimsex 48(3) and (4)
of the Penang Islamic Religious Administration Bnant 2004 for
using, writing, or publishing the following words any form, version, or
translation in any language, or for use in any foitgl material in any
medium: "Allah", "Firman Allah", "Ulama", "Hadith","Ibadah",
"Kaabah", "Qadhi™, "lllahi
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1.3.10 Serbia

Censorship in Serbia is neither direct nor transparbut it is easy to
verify. The government in Serbia is very sensitivecriticism, and this
has led to self-censorship on the part of theanitiz The Prime Minister
has been accused of anti-democratic strongmanreredeby a number
of news outlets. Journalists organisations exptesgary over media
freedom in Serbia in July 2014, citing Vui as aarmaple.

Five members of the US Congress (Edie Bernice dwhn€arlos
Curbelo, Scott Perry, Adam Kinzinger, and Zoe Lefgrnotified US
Vice President Joseph Biden in September 2015 Aeksandar’s
brother, Andrej Vui, is leading a group responsiloledegrading media
freedom in Serbia.

1.3.11Singapore

The film classification system based on the filmi Bcnow used to
classify films according to age ratings in Sing&orhis now allows
people to choose the particular film that is agille to them. This now
affords the people the opportunity of a wide ramgechoice in film

audience.

The present situation is different from what presiy obtained, where
Section 33 of the Films Act in the Republic of Sipgre prohibited the
production, distribution, and display of ‘party fimal films,” punishable

by a fine of up to $100,000 or a sentence of upvtoyears in prison. A
‘party political film’, according to the Act, is gfilm or video that (a) is
an advertisement made by or on behalf of any paliparty in Singapore,
or anybody whose objects are wholly or mainly edato politics in

Singapore or any branch of such party or body piglmmade by or on
behalf of any person and directed towards anyipaliend in Singapore.

A Vision of Persistence, a short documentary about opposition politician
J. B. Jeyaretnam, was banned in 2001 for beingagay political film.’
After being warned that they could face legal actithe documentary’s
creators, Ngee Ann Polytechnic academics, issudtewiapologies and
withdrew the film from the 2001 Singapore Interpaal Film Festival in
April. On the same grounds, Martyn See’s short doentarySngapore
Rebel, which recorded Singapore Democratic Party le@uegChee Soon
Juan’s actions of civil disobedience, was barredfthe 2005 Singapore
International Film Festival, and See is being itigaded for suspected
Films Act violations.

However, when political films supporting the rulirfReoples’ Action
Party are made, this law is frequently disregari@P). In 2005, for
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example, Channel News Asia’s five-part documentagries on
Singapore’s PAP ministers was not classified aypgaotitical film.

When political films are made about political pastirom other countries,
exceptions are made. As a result, films like Mid¢hi®more's 2004
documentary Fahrenheit 911 can be screened regardless of the
legislation.

The Films Act has however been changed since M20€9 to enable
party political films if they are evaluated factiyadnd objectively by a
consultation group. The ban &@ngapore Rebel was then lifted a few
months later by the committee.

1.3.12 Soviet Union

Until Mikhail Gorbachev became its leader, the bwnion had no
independent press; all reporting was controlledhieyCommunist Party
or allied groups. Pravda, the Soviet Union’s mostlely circulated
newspaper, held a monopoly. Only foreign periodicpublished by
communist parties, sympathetic to the Soviet Unvene available.

1.3.13 United States

Censorship happens in the United States througkshdibm festivals,

politics, and public schooling. Furthermore, cstiof U.S. campaign
funding reform claim that the reform puts broadniesons on political

expression.

1.3.14 Uruguay

Uruguay was overthrown by a military coup in 1978tbe right-wing
military dictatorship and the government imposedsoeship. Writer
Eduardo Galeano, for example, was imprisoned atett Bompelled to
flee. His bookOpen Veins of Latin America was also banned. Under the
present democratic system of government, Urguagyeajmeasure of
freedom in press, media, religion, electoral righender issues and
reduction in inhuman treatment.

1.6 Summary

Censorship is a tool for moral upgrade and alsg@dttical repression.
As an instrument of oppression, dictator led caaatiike the Communist
countries such as China, Soviet Union, Cuba, TheteEa block use it as
an instrument of oppression. Uruguay was overthrbya military coup
in 1973, and the government imposed censorshipteWiduardo
Galeano, for example, was imprisoned and later edlieg to flee, but
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censorship in Uruguay became relaxed since its datio dispensation.
Section 33 of the Films Act in the Republic of Sipgre previously
prohibited the production, distribution, and displaf ‘party political
films’. But the political film of another countrynd the political film that
supports the governing party are allowed. The sdndas since changed
to film ratings for different ages.

In Canada and America, censorship is generallytdidnio obscenities,
pornography and child pornography depicting or adtieg non-
consensual sex, sexual violence, degradation, burdanization, in
particular, that which causes harm.

To avoid history of communal tensions, the Couostih of India
provides freedom of expression but includes certastrictions on
content in order to ensure communal and religiarsnony.

Censorship in Malaysia is a religious one. Non-Muaslin Malaysia are
penalized under subsections 48(3) and (4) of thaglslamic Religious
Administration Enactment 2004 for using, writing; jpublishing the
following words in any form, version, or translation any language, or
for use in any publicity material in any mediumila&’, ‘Firman Allah’,
‘Ulama’, ‘Hadith’, ‘lbadah’, ‘Kaabah’, ‘Qadhr’, ‘llahi’.

Self-Assessment Exercises 3

I. Describe censorship in India.
il. Compare censorship in communist countries with
censorship in Canada.

1.7 Glossary

o Degradation: The act of reducing in rank, charasteeputation

. Non-consensual: Not agreed to by one or more ofpieple
involved

o Forecast: Foresee, anticipate, look forward to.

. Communist: An advocate of the theory and practide o
communism.

. Dehumanisation: Degrading people with respect t@ir tihest
quality.

1.8 References/Further Readings
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1.9

Possible Answers to Self-Assessment Exerciseggjhin the
content

Answer to Question 3

32

In India, anything that threatens the unity, iniggrdefence,
security, or sovereignty of India, cordial relagowith foreign
governments, or public order, according to the rimiation
Technology Rules of 2011, is considered undesiratgent and
such an item is censored.

Censorship is generally limited to obscenities,npgraphy and
child pornography depicting or advocating non-coss@l sex,
sexual violence, degradation, or dehumanizatiopaiticular that
which causes harm. Very little is formally censoredCanada.
There is censorship in China also, but it is moddtipally
oriented. The People's Republic of China monitbes internet
with sophisticated filtering techniques known a® tGolden
Shield Project. Politically sensitive search resalte removed by
popular search engines like Baidu.
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UNIT 2 CENSORSHIP IN NIGERIA

Unit Structure

2.1 Introduction

2.2  Learning Outcomes

1.3  Censorship in Nigeria

1.3.1 Press Censorship

1.3.2 Military Censorship

1.4  Electronic Media and Entertainment Censorship
1.4.1 Television Censorship
1.4.2 Internet Censorship

1.5 History of National Film and Video CensorsaBb
1.5.1 The NFVCB's Role in the Nigerian Film Indyst
1.5.2.1 The Board's Functions
1.5.3 Involvement of the NFVCB

1.6 Summary

1.7 Glossary

1.9 Possible Answers to Self-Assessment Exercise(s)

2.1 Introduction

Censorship is an issue that is approached with sttreeriousness in
Nigeria. This unit is a presentation of what cesbgr is all about in
Nigeria, from the press to military, electronic n&delevision and the
film industry. The establishment of the NigerialniFand Video Censors
Board, its roles and goal are topics of discussidhis unit.

2.2  Learning Outcomes

By the end of this unit, you should be able to:

o state what censorship in Nigeria entails,

. Describe press, military, film censorship,

o State the criteria for licencing of films by NFVCB,
. Classify the activities of NFVCB in Nigeria,

1.3  Censorship in Nigeria

Section 39 of the Federal Republic of Nigeria cibasbn protects
freedom of expression in Nigeria. Despite this titutsonal safeguard,
the Nigerian government has maintained influencer dtie media for
much of the country’s history, with some instancestinuing to this day.
Between 1979 and 1983, the government of the Seldaggatian Republic
delegated censorship to the military for a briefleerDuring that period,
the military were in charge of censorship and athfs of information
suppression of the government.
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The main focus of the Nigerian Censors Board ar@icetypes of ideas,
such as ethnic debates, political opposition, andairambiguity.

1.3.1 Press Censorship

The Nigerian press was privately owned from 1859960. However,
because the majority of newspaper owners wereiqalit active, these
journals were frequently used to promote the malitinterests of their
owners within certain limit. That is, those pericals, newspapers were
also subjected to censorship as a measure for pgttua the regions.
Furthermore, pressure from ethnic groups was aifdbat necessitates
caution in news organizations, thus resultingeti-sensorship. News
that exposes a tribe’s negative aspects may fdo@yeott or, in some
situations, cause ethnic strife, thus necessitatmgion on all sides. In
1957, the Igbo journal West African Pilot publisheelvs with a blatant
prejudice towards a Yoruba political group callegbhg& Omo Oduduwa,
and it sparked ethnic tensions.

The Yorubas retaliated by forming their own newgamization, the Daily
Service, to rectify the errors in those remarks.avoid disputes in the
future, each news company adopted self and tailiseshessage to the
wishes of the local leaders. The Tribune, for examis more attentive
while discussing Yoruba issues, whereas the Kathasad New Nigerian
thoroughly evaluated northern perspective on natidopics. Because
they dominate the majority of media-rich territgrien the country,
including the country’s largest city, the Yorubass/é the most influence
over the news, but self censorship was a printigg had to abide by in
order not to heat the polity. While newspaper$ present the interests
of various ethnic groups nowadays, self censoristgfll enforced by the
various media outlets in order not to run fow! loé taw.

The government began an operation to seize cooittble press in 1961.
It all started with the seizing of the Morning Pedteadquarters, a well-
known and influential news organization in LagoBeTovernment then
exerted such strict control over the paper thaténtually went out of
business and was shut down in 1972.

As the government’s grip over the press grew #fietoss of the Morning
Post, other newspapers followed suit. Although mews organizations
have gone out of business as a result of governmanipulation, others,
such as the Daily Times of Nigeria, survived andtcwe to operate
despite being under government control in 1977il itmvas privately
acquired.

The new Nigerian Constitution of 1999 guaranteededom of
expression. Defamation laws, on the other handgewesracted later.
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Critics argue that, while press freedom measures mproved, there is
still potential for improvement. In the Freedomtloé Press 2011 report
published by Freedom House, Nigeria was classdgegartly free.

1.3.2 Military Censorship

Due to allegations of vote manipulation and eledtonalpractice, the
Second Republic's power was challenged in 1983 Fesult, the newly
elected administration opted to delegate censoishipe military. This

afforded writers some amount of freedom from parsen in hands of
the military, especially when it was known that gexis don't read novels.
For instance, when a student named Oherei publishedvel called

"Behind the Iron Curtain,” he was arrested and seduof being a
communist sympathizer. But two days after his &rteswas acquitted.

However, censorship role was returned to the fédgraernment after
the Second Republic was overthrown ol Becember, 1983. Military
censorship was still in effect in 2013 for informoat about military

strategy and confidential materials for securigsaens.

1.4  Electronic Media and Entertainment Censorship

The government established the Nigerian News AgéN&N) in 1978,
which was in charge of censoring electronic mediahsas radio,
television, and DVD. Although the majority of elemtic media was
owned by private companies, the government was tblafluence
content through the NAN.

The National Film and Video Censors Board took ows the
government's official schedule agency in June 1884lacing the NAN.
Itis in charge of approving film producers andiesving their work based
on the following criteria: educational and entertaent value; national
security sensitivity; avoidance of blasphemy, obggeand criminality;
avoidance of inciting religious and racial confliatvoidance of violence
and corruption; and avoidance of disrespectingcafri personalitied.
Hate My Village was prohibited by the National Film and Video Gass
Board owing to its depiction of cannibalis®mo Empire, Outcast 1 and
2, Shattered Home, and Night Out (Girlsfor Sale) were all banned by the
board in 2002 because they harmed every known tlemm@sh noble
tendency of the African psyche and culture by dépicobscene acts
among young women in certain cuts of the film.

1.4.1 Television Censorship
Despite the fact that the government regulatesrel@ic media through

the National Broadcasting Commission (NBC), whishin charge of
monitoring and regulating broadcast media, ther@igvidence that the
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government controls the media. Local televisionti@ta must limit
foreign programming to 40% of their programming, ilvhsatellite
transmission must limit foreign content to 20%. Than on live
broadcasts of foreign news and programming impaseNBC in 2004
is still in effect, however it does not apply teamational cable or satellite
services.

1.4.2 Internet Censorship

In 2012, several government-critical Internet nesites experienced
server problems, which the site owners blamed owemunent
interference. Typically, such outages lasted aliows.

Twitter was banned in Nigeria on June 5, 2021 rafte service erased
and suspended President Muhammadu Buhari’s acéouhteaking its
abuse rules and threatening the separatist gragdigeinous People of
Biafra, which had used the Nigerian Civil War assubject. Buhari
slammed the actions for intruding on his right reef expression. Using
Twitter was then made a criminal offense until Jag022.

Self-Assessment Exercises 4

I What does censorship in Nigeria entail?

il. Describe press, military, internet censorship igexia.

1.5 History of National Film and Video Censors Boal

Act 85 of 1993 established the National Film andé&d Censors Board
(NFVCB) as the official regulatory body for the Migan film and video
industry.

1.5.1 The NFVCB's Role in the Nigerian Film Industy

The National Film Video Censors Board was estabtidhy Act No.85 of
1993 to oversee the Nigerian film and video indudfy legislation, the
Board has the authority to classify all films andeos, whether they are
imported or created locally. The Board is also oesjble for registering
all film and video outlets across the country araintaining a database
of such outlets, among other things.

1.5.2.1 The Board's Functions
The Board’s functions includes: licensing a persmexhibit films and

video works, licensing a premises for the purpdsexhibiting films and
video works, censoring and classifying films andiea works; regulating
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and prescribing safety precautions to be obsemditensed premises;
regulating and controlling cinematographic exhdns; and performing
any other functions that are necessary or expedfenia result of the
Board's founding, it is now able to evaluate, ¢fgsand register films
and video works, as well as monitor the films aifd butlets across the
country.

Additional action items identified by the Board @gority intervention

mechanisms include: organizing training programeu$ing on new
content development, with the goal of institutionialy international best
practices in film production.

Organize worldwide conferences on the impact af iategorization and
censorship on society and development.

To restructure the sector and ensure that moreperdient producers
have access to the market, draft and successfuipfement a new
national distribution policy.

To assist filmmakers, establish new censorshipcéassification criteria,
as well as professionalize the NFVCB's activities.

It ensures broader community acceptance and caomgdein
categorization judgments by regulating and presugib safety
requirements to be observed in licensed premises.

The Censor’s Board also increase monitoring andreament efforts to
prevent the release of such films without NFVCB npssion and it
imposes severe penalties for such transgressions.

The board creates incentives for the productiopasitive-themed films,
such as advance production subsidies, reduced rshinsofees for
advocacy films and so on.

1.5.3 Involvement of the NFVCB

The NFVCB sees its role as the industry regulatobaneficial to the
growth of a viable film industry. The Board laundhée ‘Nigeria in the

Movies’ campaign to support this claim (NIM). Itassignature program
that solves the shortcomings in the film businds®ugh forward-

thinking initiatives based on the Board's mandat \asion.

The Board states that Nigeria's identity, charadteage, and influence

should all be defined through the lens of the ciaefhe vision is in line
with the Heart of Africa Project and Rebranding &tig programs, and it
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portrays Nigeria as the most powerful force of glogoodwill and
influence.

Self-Assessment Exercises 5

iii. What are the core objectives of NFVCB?

iii. State the criterifor licencina of films bv NFVCE

1.6 Summary

The NFVCB's Core Objectives are to create an engldiimate for the

film industry's growth, keep the classificatiors®m on track in terms
of time, cost, and quality; supply governments wotslicy, advice and
services, increase present and new clients’ trastthe NFVCB

classification system, improve the community's ersthnding,

confidence, and use of classification systems andlts. It also helps to
provide the necessary internal capacity in thesaégpeople, training,
logistical support, information, financial resowsceand leadership to
enable NFVCB management and staff to achieve guails.

The NFVCB's Role in the Nigerian Film Industry i bversee the
Nigerian film and video industry. By legislationhet Board has the
authority to classify all films and videos, whettibey are imported or
created locally. The Board is also responsibladgistering all film and
video outlets across the country and maintainindatabase of such
outlets, among other things.

The Board's functions include: licensing a persorexhibit films and

video works, licensing a premises for the purpdsexbibiting films and

video works, censoring and classifying films andiea works; regulating
and prescribing safety precautions to be obsemditensed premises;
regulating and controlling cinematographic exhdns; and performing
any other functions that are necessary or expedfenia result of the
Board's founding, it is now able to evaluate, ¢fgssand register films

and video works, as well as monitor the films aifhd butlets across the
country.

1.7 Glossary

o Boycott: Withdraw from
o Blasphemy: The act of speaking against God or dabiags.

. Inciting religion: Using religious speech to stip @motion of
hatred, violence or unlawful behaviour
. Cannibalism: The act of consuming another individdigdhe same

specie as food.
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o Logistic support: Providing assistance
o Cinematographic: The technology of motion pictunetegraphy
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1.9

Possible Answers to Self-Assessment Exerciseggjhin the
content

Answers to Question 4

The Nigerian government has maintained influencer dlie
media for much of the country's history, to thegemt time.
Furthermore, between 1979 and 1983, the governofethie
Second Nigerian Republic delegated censorshipetonititary
for a brief while. Nigerian censors frequently &trgertain
types of ideas, such as ethnic debates, politigabdsition, and
moral ambiguity.

a. Although the new Nigerian Constitution guaranteszedom of

expression in 1999. Defamation laws, on the otterdh were
enacted later. Critics argue that, while pressdive® measures
have improved, there is still potential for improwent. In the
Freedom of the Press 2011 report published by Braddouse,
Nigeria was classified as partly free.
Military censorship is not much of a serious afféirfact, writers
felt safe from persecution at the hands of thetamli especially
when it was known that generals don't read noVélen a student
named Oherei published a novel called "Behind tbe Curtain,"
he was jailed and accused of being a communist athiger. Two
days after his arrest, he was acquitted.
In 2012, several government-critical Internet newsges
experienced server problems, which the site owb&amed on
government interference. Typically, such outageseth a few
hours.
Twitter was banned in Nigeria on June 5, 2021 #fte service
erased and suspended President Muhammadu Bultaoisrd
for breaking its abuse rules and threatening tparsgist group
Indigenous People of Biafra, which had used theshign Civil
War as a subject. Buhari slammed the actions touding on
his right to free expression. Sice then, using #®wibas been
made a criminal offense until January 2022.

Answers to Question 5
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a.
b.

c.
d.

The core objectives of NFVCB are to:
create an enabling climate for the film industgrewth.
keep the classification system on track in termsnoé, cost, and
quality.
supply governments with policy advice and services.
increase present and new clients' trust in (andf)stne NFVCB
classification system.
improve the community's understanding, confiderace] use of
classification systems and results.
provide the necessary internal capacity in the saapeople,
training, logistical support, information, financi@sources, and



FMC 211 MODULE 2

leadership to enable NFVCB management and staéctoeve
their goals.

. The Board's functions include:
licensing a person to exhibit films and video works
licensing a premises for the purpose of exhibifiirgs and
video works,
censoring and classifying films and video works;
regulating and prescribing safety precautions toliserved in
licensed premises; regulating and controlling ciatgraphic
exhibitions;
performing any other functions that are necessaexpedient.

As a result of the Board's founding, it is now atdesvaluate, classify,
and register films and video works, as well as rimorthe films and film
outlets across the country.

It organises training programs focusing on new eontdevelopment,
with the goal of institutionalizing internationak&t practices in film
production.

It runs worldwide conferences on the impact of fitategorization and
censorship on society and development.

It is also working towards restructuring the seetod ensuring that more
independent producers have access to the marldt,athd successfully
implement a new national distribution policy.

The board assists filmmakers, to establish new arehg and
classification criteria, as well as professionatize NFVCB's activities.

It ensures broader community acceptance and co@en its
categorization judgments by regulating and presuyib safety
requirements to be observed in licensed premisdsiraposes severe
penalties for such transgressions.

Finally, it creates incentives for the productidrpositive-themed films,

such as advance production subsidies and reduntmensorship fees for
advocacy films.

41



FMC 211 FILMSAND CINEMA CENSORSHIP

UNIT 3 CENSORSHIP AND THE CINEMA

Unit Structure

3.1 Introduction

3.2 Learning Outcome

3.3  Film censorship
3.3.1 Reason for Film Censorship

3.4  History of Film Censorship in the United States
3.4.1 The Race Factor

3.5  Film Censorship in America and UK
1.5.1 Film Censorship in the United Kingdom
3.5.2 The Development of Censorship Ratings
3.5.3 Censorship Rating

1.7 Glossary

1.8 References/Further Readings

3.1 Introduction

This unit gives a clear overview of what film cersop entails, it delves
into the history of how the concept of censorsHifilms evolved in the
United Kingdom and the United States. It also dises ratings and what
the logos on films indicate and the criteria fag tategorisation.

3.2 Learning Outcome

By the end of this unit, you should be able to:
. describe film censorship,

state the need for censorship,
describe film rating,

evaluate film based on rating.

1.3 Film censorship

Censorship in cinema can be defined as the suppnest any audio,
visual, or spoken material in films that could beeched unsuitable,
inflammatory, disparaging, disgusting, damaging, distressing.
Censorship varies widely between countries andnsed out in a variety
of ways. The grounds for banning a film or censpparticular parts are
numerous and include, sex, violence, and substamgse; political or
religious reasons, animal cruelty, and so on.

1.3.1 Reason for Film Censorship
Extreme violence and sexual content must be kefpbfoilne mainstream
media. This is legitimate censorship that doegeuyardize our political

freedom of speech rights.
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To safeguard youngsters, certain restriction isnieed. Governments
say that they are the only ones capable of safdmgacchildren from

vulgar materials, resulting in the worst entertaamtn They must adopt
stringent measures at the censorship board tesnitian movies that are
a threat to a country’s culture, as well as examboeks, movies,

television, periodicals, radio, and internet sites.

When filmmaking emerged from its experimental stegine early years
of the twentieth century, most silent films, sushJales Verne'$oyage

to the Bottom of the Sea, contained depictions of familiar topics of that
era. Most silent films contained renderings of tfemiliar themes, such
as Jules Verne's film or depictions of religiouaders or educational
issues, when filmmaking emerged from its experimeperiod in the
early years of the twentieth century.

Burglaries, railroad robberies, and a stolen kissishoe store grew
increasingly dangerous to the old cultural elitestlze issues became
riskier. The fact that young people were congregain dark, crowded
theatres rather than well-lit churches or lectur@ish alarmed the
supporters of refined culture, particularly amohg tlder generation.
Some, such as Jane Addams, a well-known sociarmefo were
concerned that the corrupt art of cinema was digpdgauthentic drama,
which was required to satisfy the desire for a dvettision of life.
According to Addams, if young people only forecieir rose-coloured
future in a house of dreams, society would be dabtoe scepticism of
life’s worth.

Self-Assessment Exercises 6

I. What is film censorship?

il. Why is censorship necessa

1.4  History of Film Censorship in the United States

One of the major trigger of censorship was theigatratmosphere and
sexually explicit music and dances common in madigricts. The
showdown took place in New York on Christmas Da§08, when the
mayor cancelled the permits of 540 motion pictufterahearing from
religious groups that money made from films wertialty profit made
from the corruption of the minds of young peoplenifar action were
carried out by other city mayors. As a result, reotheatre owners
established a group and filed a lawsuit againstittye The moralists lost
the first round on January 7, 1909, when the codetslared that the
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mayors lacked the authority to close all cinematies, despite the fact
that acceptable fire and indecency laws might lptiegh

1.4.1 The Race Factor

Another factor that triggered film censorship wias tace factor. It was
the general believe that African Americans wereosdcclass citizens
who should not be heard but seen. Blacks usualtly rhimor roles of,
domestic staff, such as gardeners, maid, etc. Benvthe social outcasts
were being seen as super heroes in films, it didja@lown well with the
moralists and so riots broke out based on theicgmion of blacks
overstepping the social order. For example, in 1812 U.S. Congress
had to ban all boxing films, because of race fiotsost cities of the U.S,
which resulted in the death of eight people, afver film shows of the
first African-American heavyweight boxing champiodack Johnson
winning the title in a 1910 match. The fact thatbeat James Jeffries, a
white boxer who was described as the “great wiofeeh did not go down
well with the whites.

1.5 Film Censorship in America and UK

Film censorship, or the control of a cinema's congad presentation, has
existed in the film industry for almost as long iadas existed. The
activists of today's society continue to expand ftlme industry’s First
Amendment rights, allowing the art to be controliec certain extent. In
truth, film censorship was established in the UWhikengdom in 1912,
and the United States followed a decade later. Hays Code of 1922
and the Motion Picture Production Code of 1930 were other early
attempts to restrict the cinema industry.

1.5.1 Film Censorship in the United Kingdom

Video nasty list was created in 1982 to protectiregjaobscenity. Films
on this list were banned and distributors of thd 8bns were liable to be
prosecuted. This list banned 74 films at one pwirthe mid-1980s; the
list was eventually trimmed down, and only 39 filmere successfully
prosecuted. Most of the films (even of the 39 sssfidly prosecuted)
have now been approved by the BBFC, cut or uncidey Recordings
Act, 1984).

1.5.2 The Development of Censorship Ratings
In the United States, there is no federal agentlgerinited States that is
responsible for allowing or prohibiting motion pic¢ exhibition. The

majority of film bans were enacted through citystate ordinances or
proclamations. Some films have been deemed obdneaeourt and are

44



FMC 211 MODULE 2

subject to particular regulations prohibiting thestdbution of such
content such as child pornography. In most cased) milings are only
legally binding in the jurisdiction of the courighmade the decision. That
is the film could be shown in other states apaninfthe state where such
film was banned.

It is possible for separate censorship standardpfdy in most states
because, in order to avoid the development of erdatensoring agency,
the established film industry in the United Steddspted a kind of self-
censorship known as the Motion Picture Producti@deCin the late
1920s. The code prohibits criminal from ever wimnim film. Also,
partial nudity, steamy sex scenes and homosexuaétg not allowed.
The code survived numerous court challenges urill960s. But, as a
product of its times, the code did not talk abotgpping racism or
discrimination against Jews.

The Production Code was replaced by the film ingusthen it formed
the Motion Pictures Production and Distributors dgation in 1922. It
metamorphosed into the Motion Picture AssociatibAmerica in 1945
and the association formed the MPAA film ratingteys in 1968. The
rating system is divided into five categories, easfth its own

description. G (General Audiences; All Ages AcceptPG (Parental
Guidance Suggested; Some Materials May Not Be Appate for

Children), PG-13 (Parents Strongly Cautioned; Sdfa¢erial May Be

Inappropriate for Children Under 13), R (Restricteshder 17 requires
accompanying parent or adult guardian), and NCNky Child Under 17
Requires Accompanying Parent or Adult Guardian) @we under 17
admitted). It was established in 1968 by Jack Malém addition to film

ratings, the MPAA lobby’s Congress, assists infdreign promotion of
the US film business, and protects against piracy.

1.5.3 Censorship Rating

The government controls censorship and rating Isoardhost countries.
The purpose of film censoring is believed to behield youngsters from
adult content. A motion picture rating system iedi$o categorize films
according to their suitability for audiences inntsr of sex, violence,
substance abuse, vulgarity, impudence, and othensfoof obscene
content. A certification, classification, or ceitdte is a term used to
describe a certain issued rating.

The criteria for films ratings are as follows:
G — General Audience

PG — Parental Guidance
PG-13 — Not for kids under the age of 13
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R — Restricted
NC-17 — No Children 17 or Under Admitted

Self-Assessment Exercises 7

I Censorship rating iS.........o.ovvvieiiie i
il. List the film rating criteria..........................

il. ............... coined the present usagéwedia’ in ........

1.6 Summary

Censorship in cinema can be defined as the suppnest any audio,
visual, or spoken material in films that could beeched unsuitable,
inflammatory, disparaging, disgusting, damaginglietressing. Reasons
for censorship are extreme violence and sexuakoonthich needed to
be kept out of the mainstream media.

Censorship has its origin in the carnival atmosplzerd sexually explicit
music and dances common in movie districts whicheweemore direct
source of conflict. The showdown took place in Néark on Christmas
Day, 1908, when the mayor cancelled the permits46f motion picture
theatres after hearing from religious groups thavies included “profit
from the corrupting of children's minds.” Film csorship was
established in the United Kingdom in 1912, and Wmited States
followed a decade later. The Hays Code of 1922thadViotion Picture
Production Code of 1930 were two other early attsntp restrict the
cinema industry.

1.7 Glossary

Video nasty: Low budget horror pornographic film

Disparage: Regard as being of little worth.

Jeopardise: To put something or someone into at&tuin which there
is danger of loss or failure.

Vulgar: Lacking sophistication or good taste

Stringent: Strict, Precise, Exacting

Lobby: Seek to influence

Impudence: Insulting, Rude, Saucy

1.8 References/Further Readings
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1.9 Possible Answers to Self-Assessment Exercise{ghin
the content

Answer to Question 6

I. Censorship in cinema can be defined as the suppness
of any audio, visual, or spoken material in filninsit
could be deemed unsuitable, inflammatory, dispa@gi
disgusting, damaging, or distressing. Censorshigsa
widely between countries and is carried out in @eta
of ways.

il. Censorship is necessary to safeguard youngsters and
prevent unrest within the country.

Answer to Question 7

iii. A motion picture rating system is the categorizatud
films according to their suitability for audiendagerms
of sex, violence, substance abuse, vulgarity, irepad,
and other forms of obscene content.

iv.  The criteria for films are ratings are as follows:
a. G — General Audience
b. PG - Parental Guidance
c. PG-13 — Not for kids under the age of 13
d. R — Restricted
e. NC-17 — No Children 17 or Under Admitted
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MODULE 3

Unit 1 Censored Films

Unit 2 Culture And Censorship

Unit 3 Moral Responsibility In Artistic Expressio

UNIT 1 CENSORED FILMS

Unit Structure
1.1 Introduction
1.2 Learning Outcomes
1.3 Censored Films all over the world
1.3.1 Banned Films
1.3.2 Films Banned for Religious/Racial Reasons
1.3.3 Films Banned for Obscenity
1.1.1.Films Banned in Communist Countries
1.3.1.4 Banned for Violence
1.3.15 Banned for Blasphemy by Pakis@owvernment
1.4  Changing Film Attitudes and Perspectives
1.6 Summary
1.7 Glossary
1.8 References/Further Readings
1.9 Possible Answers to Self-Assessment Exerciseff)in the
content

1.1 Introduction

Censorship by Country is a compilation of data ensorship, internet
censorship, press freedom, freedom of expressimhhaman rights in
each country and presents it in a sortable forrh witther details. You
may even be able to analyse and rationalise iintiridual bans were
justified.

1.2 Learning Outcomes

By the end of this unit, you should be able to:

o Review banned films,
o Categorise the banned films based on their types,
o Evaluate the censorship of film in the present time

1.3 Censored Filmsall over theworld

Censorship is a known word in the global film ingyslit is a fairly
common thing for films to be banned, so film proesctry as much as

48



FMC 211 MODULE 3

possible to remove offensive contents from theirrkyoto avoid
unpleasantness.

1.3.1 Banned Films

The reasons for banning films differ from one courib the other. At
times, most countries may ban films for obscen#jigion, race and on
political grounds. Some may even ban films for wwn reasons. Most
countries often have common grounds for censorshipcases of
obscenity. At times, part(s) of the flm may be s&med and in such an
instance, the producers may be asked to cut otit stenes before the
film will be allowed for viewership. We even havases of films being
unbanned after a while. The under listed are barirad in the world
and the reason for the censor.

1.3.2 FilmsBanned for Religious/Racial Reasons

Ben Hurwas banned by all Arab League States because Haxareet
was a Jewess.

Exoduswas banned in UAE because Paul Newman suppomsszio
Wonder Womawas banned in Lebanon because Gal Gadot wamaifor
Israeli soldier.

Hostage(Azerbaijaniwas banned because it presented Armenia in a
positive light.

Noahwas banned by Islamic nations because their oglifprbids the
acting or portrayal of the personality of prophat§ilms.

1.3.4 FilmsBanned for Obscenity

Obscenity is a vast term used to describing indeceterials in films.
For something to be termed obscene, it must hade maecent exposure
of parts of the body that would normally be kepwaie or covered or
made indecent or lewd remarks.

The following films were banned for obscenity.

The Silence

The Last Tango in Paris
Pretty Baby

Looking for Mr Goodbar
A Clockwork Orange
Maladolescenza
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1.3.5 FilmsBanned in Communist Countries

The Funeral Ceremonies
The Cremator
Nahota(Naked)

Carnival Scenes

Gone with the Wind

The Godfather

1.3.1.4 Banned for Violence

| Spit on Your Grave

Ikki TousenDragon Destiny

Megan is Missin(Banned for Sexual Violence)
A Serbian Film(Banned for sexual violence )

1315 Banned for Blasphemy by Pakistani Gover nment

Agent Vinod
Sarabijit
Maalik

1.4  Changing Film Attitudes and Per spectives

The way movies are restricted these days reflechife in society’s
attitude toward sex and violence. ‘The Wild One 1363 film about a
motorcycle gang harassing a town in the UnitedeStatas prohibited
because it was thought to set a terrible exampiettfe youth. The
prohibition lasted fourteen years. It has now bgigen the PG rating.

Who decides, is the question that needs to be ewamniFew people
would argue that censorship helps to sustain sogiatoral standards.
The counter-argument is that why should the vabfess small group of
individuals be imposed on the rest of the poputat\ill censorship of
films reduce crime, violence, and rape?

The majority of people’s opinions on censorship @atext-dependent.
The American film ‘The Cooler,” about a casino déoyee and his
girlfriend, was rated NC-17 for a love scene inethactress Maria Bello's
genitals were briefly visible, whereas ‘Scary Mowes rated R for a
scene in which a serial killer stabs a woman incfrest and removes her
breast implants.

While the issue about a small group of people @lating access to
entertainment and information for a wide audierscstill on going, there
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are numerous aspects to censorship. Keeping up tieh rapid

advancement of technology is one of the most ingmbrtoncerns with
classification today. A film board can ban a filnkel The Human

Centipede 2but people can still watch it online; censorghip necessary
evil in the realm of cinema because of its muliifas nature.

Self-Assessment Exercises 8

I. What is racial censorship?

il. List and explain the instances of racial and rehgi
obscenity, communism or dictatorial censorship of
films.

1.6 Summary

Censorship by Country is a compilation of datacensorship, internet
censorship, press freedom, freedom of expressimhhaman rights in
different countries and presented in a sortabi@ fwith details.

The way movies are restricted these days reflechife in society’s

attitude toward sex and violence. This is becaddes that were

previously banned may be released for viewerslapet on difference in
the level of societal perception of the mattererat while.

A few people would argue that censorship helpsistesn society's moral
standards. The counter-argument is that why shibeld’alues of a small
group of individuals be imposed on the rest of gopulation. Will
censorship of films reduce crime, violence, ancPap

1.7 Glossary

Prohibition: Forbidding or banning by the law.

Values: The importance, worth or usefulness of ghing.

Multifarious: Many or various types
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19 Possible Answers to Self-Assessment Exercise(s) within the
content

Answers to Exercise 8

I. Racial censorship is the suppression or ban basdteorace or
tribe of an individual involved in the film. For ample, all Arab
League banned the filBen Hurbecause Harareet was Jew.

ii a. Films banned based on religion/racial cesisiqr

Ben Hur was banned by the Arab League, becausarbiayas Jew.
Exodus was banned in U.A.E. because Paul NewmaosispZionism.
Wonder Woman was banned in Lebanon because Gat @ada former
Israeli soldier.

Noah was banned banned by the Arab League duepictida of the
prophets.

b. Films banned for obscenity:
() The Silence,
(if) Last Tango in Paris,
(iii)Pretty Baby,
(iv) Ken Park,
(v) A clockwork Orange.
a. Films banned in Communist/dictatorship countries
@) The Great Dictato(1940),
(i)  Las largas vacaciones del’36,
(i)  The Last Days of Musoliii974
(iv) The Wolf of the Wall Streefbanned for putting
Cambodia in a negative light.)

Others are théull Sunday,The Cremator, All My Compatriotstc.
(banned by the Czchoslovakia goverment).
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UNIT 2 CULTURE AND CENSORSHIP

Unit Structure
2.1 Introduction
2.2 Learning Outcomes
1.4 The Human Culture
2.3.1 Elements of Culture
2.3.2 Cultural Relativism
2.4 Film Censorship and Culture
2.4.1 The Effect of Film Censorship on Culture
1.5 Cultural Reconciliation
2.5.1 Cultural Accommodation in Film Censorship
1.6 Summary
1.7 Glossary
1.8 References/Further Readings
1.9Possible Answers to Self-Assessment Exercise(s)

2.1 Introduction

This unit is a discussion on the conflict betweensorship and culture.
It dwelt on the limiting effect of censorship onltawal expression and its
effect on culture and the people. It also proffestution based on the
principle of cultural relativism as a way of curgirxcesses on film
censorship. Finally, it discussed the need to reirdifferences in
culture by the reconciliation of cultural differezscthrough understanding
and adaptation of noticed differences.

2.2  Learning Outcomes

By the end of this unit, you should be able to:
. define culture,

analyse cultural element,

evaluate censorship in film,

do a critique of film censorship and
synthesize differences in culture.

2.3 TheHuman Culture

The human culture is a pattern of human behavioarsociety or group
that is associated with that particular group obpgle with peculiar
identifiable feature that is relevant to the saidup. The human culture
embodies the customs, social standard, dressinaglitiom, art,
architectural style and laws. Culture was declagdhe fourth pillar of
sustainable development by UNESCO in 2010.
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2.3.1 Elementsof Culture

The elements of the culture of a society is the mation of its whole
being because a people’s culture defines it. Calltuelements
encompasses religion, entertainment, arts, modeesking, games, arts
made up of the literal, visual and performing art.

Visual art aspect of culture includes architectsoeilpture, photography,
film, painting etc.

Performing art includes music, dance, film, theagte.
Sports are competitive arrangement designed for ghgpose of
enjoyment and they include wrestling, dancing catitipa etc.

Dressing: The people’s culture includes their dlegh jewelleries,
hairstyle and other accessories.

2.3.2 Cultural Relativism

The principle of cultural relativism states thataudture is superior to the
other since there is no known yardstick for detamg the superiority or
inferiority of one culture to the other. That isete is no known good or
bad values, everything is determined at the sdciet@l. The rule of
cultural relativism states that rather than rejegtior castigating a
particular culture, one should seek to understdre dulture or get
information on why they relate as they do. A groagommunity should
not use the standard of their culture to judgeatenine the acceptance
of another culture. This concept can best be egibby the way people
approach different food or recipes from other aelfioecause it has been
observed that there is more cultural toleranceoedir the world with
regards to food.

Self-Assessment Exercises 9

I Human cultureis......................?
il. State the elements of human culture with examples.

iii. Describe the principle of cultural relativism?

2.4  Film Censorship and Culture

Films are the projections of values, traditionalidf, attitude, arts etc.,
which are all embedded in different cultures. Bigntrary to cultural
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relativism, censorship tends to superimpose théefoef a dominant

culture on other people’s culture. Meaning thatdbminant culture, with
time squeezes out other cultures that are disdgeee® its own

expectation of what the ideal culture should batTi$ it often disregards
other people’s belief and forces another cultureh@am over time, thus
erasing the tradition, values, way of life of other the entire people’s
culture in any area it finds disagreeable.

2.4.1 The Effect of Film Censor ship on Culture

The imposition of a preferred way of life on filnmgolucers have often
resulted in producers being forced to cut out seo@mes, alter the story
line or the removal of a particular actor or tob@n on the film in its
entirety. When the media is controlled through oestsip, it limits
people’s access to information about any othemoalapart from their
own. In such a situation, the people will not bgeotive and will not
accept other countries culture. For example, thét Dianey Company
changed the storyline of the little mermaid frone toriginal ending
intended by the author. The company apparentlysid the initial story
to protect the sensibility of children in the namk censorship. The
change, apart from being unoriginal was an attaclcdture. Another
popular attack on culture was the two inch plasést of David fixed on
the nude sculpture at the Victoria and Albert Museecause of the
culture shock experienced by Queen Victoria, whes was presented
with the statue. So, rather than try to understanal the statue depicted,;
part of it was covered up with the tall leaf whitne royals visit the
museum. Thus, reducing or watering down the intédndessage.
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Michelangelo’s David 1912

Self-Assessment Exer cises 10

i. State the conflicting issue between cultural
relativism and film censorship?

ii. What are the effects of film censorship on
culture

2.5 Cultural Reconciliation

The principle of cultural reconciliation should llopted in film
assessment. Globalization dictates the need totifigethe cultural
differences that may exist between one's home opamd the country
where the film was produced. Where the differenerist, the other
culture should not be seen as being deficientatsta decision could be
reached on the aspect of the new culture to betedoib there is need for
it and to what extent the home-country practicey rha adapted to
accommodate the foreign culture projected. It hasvaver been
discovered that usually, the differences are nallyenoticeable or of
much importance. It is very easy to learn somet§acta human culture
such as greetings, consciously. But other diffeesrare learnt without
being prompted to do so. When cultures learn erébé people of other
cultures, most of the issues in censorship wilvigaved with a better
perspective and there will be less arbitrarinesimsorship.
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2.5.1 Cultural Accommodation in Film Censor ship

Before censoring a film, it will greatly help albiecerned if there can be
room for objective assessment of the culture than$ the plot of the

film. This can be done through research and exterdginlogue about the
film in question. During debates, different viewiqds must be given

proper assessment before a decision is taken diirthéVhen there are

divergent views on a film culture, it makes for ieaseconciliation as

some opinions will have to shift for a meeting gdmbe reached.

Self-Assessment Exercises 11

I What does the principle of cultural reconciliation
propose in film assessment?

il. Objective assessment of films can be done through

26 Summary

Culture is a pattern of human behaviour in a sgc@et group that is
associated with that particular group of peoplénvpieculiar identifiable
feature which is relevant to the said group.

Cultural elements encompasses religion, enteremmarts, mode of
dressing, games, arts, made up of the literalaviaod performing art.

Censorship tends to superimpose the belief of amorhculture on other
people’s culture. Meaning that the dominant celtwvith time squeezes
out other culture that are disagreeable to its empectation of what the
ideal culture should be.

The imposition of a preferred way of life on filnmgolucers have often
resulted in producers being forced to cut out seo@mes, alter the story
line or the removal of a particular actor or tdb@n on the film in its
entirety. When the media is controlled through oestsip, it limits
people’s access to information about any othemoelapart from their
own.

The principle of cultural relativism states thataudture is superior to the
other since there is no known yardstick for detamg the superiority or
inferiority of one culture to the other. That isete is no known good or
bad values, everything is determined at the sdciet@l. The rule of

cultural relativism states that rather than rejegtior castigating a
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particular culture, one should seek to understdre dulture or get
information on why they relate as they do.

Where the differences exist, the other culture khoat be seen as being
deficient, instead, a decision could be reachetheraspect of the new
culture to be adopted, if there is need for it tmd/hat extent the home-
country practices may be adapted to accommodatdotken culture
projected.

2.7 Glossary

Peculiar: Different

Literal: Exact, without exaggeration

Sculpture: A statue made with stone wood or othatenml
Visual: Seeing

Imposition: Unwelcome demand or burden.
Reconciliation: Making ones view compatible to othe

2.8 References/Further Readings
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19 Possible Answersto Self-Assessment Exercise(s) within  the
content

Exercise 9.

I The human culture is a pattern of human behaviowu society
that is peculiar to a group of people with distimdéntifiable
feature that is relevant to the said group.

il. The elements of the culture of a society is the mation of its
whole being because a people’s culture definesCiiltural
elements encompasses religion, entertainment, artsle of
dressing, games, arts made up of the literal, VVeoé performing
art.

Visual art aspect of culture includes architectuseulpture,
photography, film, painting etc.

iii. The principle of cultural relativism states thatautture is superior
to the other since there is no known yardstickdietermining the
superiority or inferiority of one culture to thehetr. The rule of
cultural relativism states that rather than rejegr castigating a
particular culture, one should seek to understhedulture or get
information on why they relate as they do. Thataisgroup or
community should not use the standard of theiucelto judge or
determine the acceptability of another culture.hisTconcept can
best be explained by the way people approach difteiood or
recipes from other culture, because it has beearobd that there
is more cultural tolerance all over the world wiggards to food.

Answer to question 10

I Censorship in films is all about the removal of adjiseeable
contents from films, but cultural relativism statbat there is no
good or bad culture, the matter is a subjective. dbeltural
relativism advocates that strange things in filnfeowdd be
approached with the same type of enthusiasm wédgxtinen we
come across strange food. That is we should trynierstand
strange culture, rather than condemn it.

. The imposition of a preferred way of life on filpnoducers have
often, altered the story line or resulted in theogal of a particular
actor or total ban on the film in its entirety.lbreduces people’s
access to information about any other culture dpamt their own.
c. In such a situation, the people will not beeahye and will not
accept any other culture, apart from their own.

Exercise 11

I. The principle of cultural reconciliation states ttltdfferences in
culture should be accommodated. The other cultubeld not be
seen as being deficient, instead, a decision shoellceached on
the aspect of the new culture to be adopted, retieneed for it
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and to what extent the home-country practices neagdapted to
accommodate the foreign culture projected.

. Objective assessment of films can be done throegharch and
extensive discussion about the film in question.
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UNIT 3 MORAL RESPONSIBILITY IN ARTISTIC
EXPRESSION

Unit Structure
3.1 Introduction
3.2 Learning Outcomes
3.3  Communication Ethics
3.4  The Principles of Ethical Communication
3.5 Universal Codes of Communication Ethics
3.5.1 Ethics in Film Making
3.5.2 Decisions Making with the Subject
3.6  Summary
3.8 References/Further Readings
3.9 Possible Answers to Self-Assessment Exercise(s)

3.3 Introduction

Censorship in films is a concept that brings thesues of moral

responsibility in artistic expression to the foEery individual or artist

or actor should always consider the ethical aspeeathatever speech or
output they intend to showcase. A journalist sHaagk himself: ‘is it

moral, will it be acceptable to all’ before makiaugy output or production.
Being ethical in speech means using language, nagdigournalism to

create relationships that are based on ones mamdiyalues. It means,
being fair, honest, truthful, respecting other pe@p believe and

respecting their position.

Ethical communication is crucial due to its empsasi the responsibility
of people to keep society civil. With the concefrobscenity and other
disagreeable content in films becoming more prenatetoday's society,
the importance of ethical communication is now @um films and
documentaries.

3.4 Learning Outcomes

By the end of this unit, you will have

o a clear understanding of ethics,
. synthesize ethical rules into production,
o determine the attitude to project.

3.3 Communication Ethics
Ethical communication is closely linked to the merality of the

communicator. Ethical communication is an accuratel truthful
exchange that is based on the morals and the valiles communicators
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(Higgins, 2015). In film making, the values of th@oducer is what is
shared with the audience.

Communication ethics is of great importance togssionals, businesses,
corporation and individuals. Ethical communicationan organisation
makes for effective businesses practices. An osgdion with ethical
practice willimmediately issue a press statementise of something that
may be injurious to health but one with unethicalgtice will rather bury
the information in order to amass wealth. The gatbdlemonstrated
through transparency will encourage trust and gdaith, that the
effective business will not conceal what is in thierest of its audience.
Censorship may be the most effective business ipeaatspecially in
keeping trade secrets, and in maintaining high metandard with
regards to the quality of production. A method fquction or system of
operation may be kept from the public to maintaineadge. A business
may use social media to advertise, but the socelianservice provider
may restrain its users on some aspect. Thaisghe social responsibility
of a subscriber that uses the social media forréideenent to accept the
censorship terms of the social media provider.

Self-Assessment Exer cises 12

i What is communication ethics?

ii How does censorship featurethics?

3.4 ThePrinciplesof Ethical Communication

Ethics give occupational and professional direcion how to distribute
information to the public without giving room foffence. Its main focus
is on giving credence to available information dreing ethical in its
management. Ethics state that one should:

1. Always seek to bring out the best in communicatiamsl
interactions with other group members.

2. Listen and not interrupt when others speak and daide
conversation.

3. One should always speak with discretion.

4. Speak from your own experience and perspectivaessmg your

own thoughts, needs, and feelings.

5. Always try to understand others

6. Manage your own personal boundaries: share onlyt wina are
comfortable sharing and give due regard to theogpaddboundaries
of others.

7. Everyone should be given fair hearing.
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Self-Assessment Exer cises 13

List five principles governing ethical commurtioa.

3.5 Universal Codes of Communication Ethics

Universal codes of professional communication estahat unethical
communication can disrupt peaceful co-existenceahm society and
civility in human exchange. National Communicatigkssociation
advocates honest communication with emphasis onagidig others in
effective dialogue, discussion, as well as debate.

Truth and confidentiality are an ethical terms taply to everyone and
all professions and governs relationships andwatidn interactions. The
most important thing is do away with unnecessarpaishment, be
truthful always, avoid anything that could leaddistress or pain, and to
be free of undue influence, not answerable to aayon

3.5.1 Ethicsin Film Making

This concept can be discussed from the angle opttbe@ucer, actor and
the content of the film itself. A film, while being projection of the
attitude and values of the producer, must also @oaye ground rules of
ethical conduct.

The ethics of fictional films have been taken aafrby the MPA Ratings.
But, the principles governing documentary filmmakiovers the duties
of the film producer to the subjects of the filhetsociety in question,
and the viewers, especially when other peoplesest@re being told.

Two types of partnerships were highlighted by flmarhakers as raising
ethical concerns: 1) The filmmaker with the sul{gct?) the filmmaker
with the audience. Documentary film makers prefersave an informal
commitment at the outset with the subject on reletieey then allow the
situation on ground to determine how they handéeptoduction.

3.5.2 Decisions Making with the Subject

Because they are aware of a power imbalance, fikensavill sometimes
volunteer to share decision-making power with sosojects. This
approach, however, does not apply to superstars,usbally have able
staff to protect their image. This distinction esfis filmmakers’
awareness of the power imbalance in the relatipnshi

The majority of the subjects signed releases eiarlyhe production

process, giving the filmmakers complete editor@itcol and ownership
of the material for any and all uses. Insurers, sehiasurance is required
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for most television airings and theatrical disttibn, frequently
determine the terms of these releases. Becauserthe of these releases
were not their own, flmmakers often gave theirjeats greater leeway
than the tight limits set down in them. Subjectsenthe right to change
their minds or demand to see the content involttegn or even the entire
film before public screenings.

Showing materials ahead of time will make docuragntilm subjects to
be more comfortable with the exposure they willrdually face and it
will reduce the risk of future issues.

Ultimately, the Centre for Media and Social Impaxescribed that
filmmakers shared three general ethical principies they attempted to
balance in their work.

I. They should respect their subject, especially émsitive or needy
ones, in order to protect them from hostilities.

il. They should hold their viewers in high esteem amut give the
viewers disjointed account that will leave them seoff.

iii. Respecting their production partners. Not changfegconcept or
what they set out to do at the outset.

Although these principles provide a clarifying frework within which to
discuss ethics in documentary filmmaking, they &igblighted the degree
to which filmmakers control the process, conterdt pablication of their
films and their subjects’ stories.

Self-Assessment Exer cises 14
Give a brief description of ethics in filmmagi

3.6 Summary

Ethical communication is an accurate and truthkehange that is based
on the morals and the values of the communicat@msnmunication
ethics is of great importance to professionalsinasses, corporation and
individuals. Ethical communication in an organieatmakes for effective
business practices. An organisation with ethicatpece will immediately
issue a press statement in case of something tagtha injurious to
health but one with unethical practice will ratheiry the information in
order to amass wealth.

These basic ethics give occupational and profeakuiirections on how
to distribute information to the public without gig room for offence.
Its main focus is on giving credence to availabi®@rimation and being
ethical in its management.
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Universal codes of professional communication stdteat unethical
communication can distrupt peaceful co-existencghm society and
civility in human exchange. National Communicatigkssociation
advocates honest communication with emphasis onagidig others in
effective dialogue, discussion, as well as debate.

The ethics of fictional films have been taken azfrby the MPA Ratings.
But, the principles governing documentary filmmakiovers the duties
of the film producer to the subjects of the filhetsociety in question,
and the viewers, especially when other peoplesest@re being told.
Ultimately, the Center for Media and Social Impacncluded that
filmmakers shared three general ethical principies they attempted to
balance in their work:

1. Dealing respectfully with their subject.
2. They hold their viewers in high esteem.
3. Respecting their production partners.

1.7 Glossary
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3.9 Possible Answers to Self-Assessment Exercise(s) within the
content

Exercise 12

I. Communication ethics is an accurate and truthfaharge that is
based on the morals and the values of the commntonsca

il. Censorship in ethics may be in keeping trade sebsetestricting
the amount of information given with regards to etmod of
production, and in maintaining high moral standaith regards
to the quality of production. A social media prosidnay also
reduce the amount of facilities released for itsssuibers’ use.

Exercise 13
I Five of the principles governing ethical communmatare the
following.
a. Always seek to bring out the best in communicatiand
interactions with other group members.
b. Listen and not interrupt when others speak anddasiie
conversation.
C. One should always speak with discretion.
d. Speak from your own experience and perspective,
expressing your own thoughts, needs, and feelings.
e. Always try to understand others

Exercise 14

The principles governing documentary filmmaking e®vthe duties of
the film producer to the subjects of the film, gexiety in question, and
the viewers, especially when other people’s st@aresbeing told.

Two types of partnerships were highlighted by tlmarhakers as raising
ethical concerns: 1) The filmmaker with the sul{gct2) the filmmaker
with the audience. Documentary film makers prefersave an informal
commitment at the outset, they then allow the sitnaon ground to
determine how they handle the production.

Most of the subjects usually sign releases earligerproduction process,
giving the filmmakers complete editorial controldaownership of the
material for any and all uses. Insurers, whoseramste is required for
most television airings and theatrical distribufidrequently determine
the terms of these releases. Because the terrhes# teleases were not
their own, filmmakers often give their subjectsajez leeway than the
tight limits set down in them. Thus, subjects hineeright to change their
minds, which the filmmakers may find to be very legsant or demand
to see the content involving them or even the erftim before public
screenings.
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